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From the great compt:-but love that comes too late,
Like a remorseful pardon slowly carried^
To the great sender turns a sour offence,
Crying * That's good that's gone*... Our rash faults
Make trivial price of serious things we have,
Not knowing them, until we know their grave.
Be this sweet Helen's knell, and now forget her.

The soft rhyme 'have...grave * gives a perfect suggestion
for the * knell* of a lover about to be forgotten. By
introducing his peal of jingling bells in 11. 63-6 the
reviser has spoilt the whole effect.

One of the features of the reviser's couplets in Measure
for Measure is that, like the four we have just been con-
sidering, they are readily detachable from their Shake-
spearian context. This is also true of a good many in
All's Well\ but not of all, a distinction which indicates,
I think, that the process of revision was not quite the
same in both plays. There are indeed a much larger
quantity of couplets in All's Well than in Measure for
Measure, and some of them are so essential to the plot
or to the speeches in which they occur, as to suggest
collaboration rather than revision proper1. But, if so,
then an examination of the prose equally suggests that
the collaborator and not Shakespeare had the final word.

Differences of style in verse are hard enough to estab-
lish; those in prose are harder still. Nevertheless, we
found good reasons for thinking there were two hands
at work in the prose of Measure for Measure > and for
identifying one of these hands with the author of the
couplets. I think, too, that anyone who has gone with
us so far will be prepared to discover the same hand in
the prose of All's Well. There can, indeed, be little
reasonable doubt about it. Contradictions in the subject-
matter of the first in lines of I. 2, in Measure for
Measure led us to set aside the opening half of this prose

1 Collaboration is also suggested by the remarkable S.D.
at 2. 3. 186 (v. note).